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The idea for Oxford Concert Party was born in an attic flat in Oxford during the autumn of !991. Arne Richards, 
harpsichordist, accordionist, composer and music therapist, with a passion for Baroque, folk music and the Tango 
had met Isabel Knowland, classical violinist and a lover of folk music, particularly Irish, and they started working 
together as a duo. Arne wanted to create a bigger and richer string sound to convey his ideas so the idea of a string 
quintet combined with either harpsichord or accordion was formed. The main focus of the group was to be music for 
healing. 
 
Twenty-five years later we look back over what the Oxford Concert Party has achieved and the original tenets have 
not changed: Baroque, Tango, folk music and healing remain the driving force of OCP’s artistic and creative impetus. 
This unique combination which sets the group apart from any other, has been extraordinarily successful and thus we 
continue to deliver high quality music projects to prisons, schools, older people and those who are disadvantaged 
and on the edge of society. And we also continue to perform concerts that are universally applauded. 



 

 

Prisons 
Our work in prisons has always been a major focus of 
OCP’s activities. Again, the idea for this stems from 
Arne’s original training as a music therapist when he 
undertook a placement in Wandsworth prison and 
learnt from that experience about how music can 
touch offenders in a profound way and help them to 
turn their lives around. 
 
In the last year OCP has delivered projects in HMP 
Bedford, Springhill and Leicester, three prisons that 
we had not been to before.  HMP Bedford is an old 
building with very difficult access but once inside the 
lovely chapel where we worked the rather grim 
presence of the exterior gave way to a warm and cosy 
environment perfect for creative activity. As always we 
met some very interesting men who had a lot to offer, 
whether an illiterate Irish traveller who regaled us with 
wonderful stories and infused the group with humour, or a rather challenged young 
man with anger issues. All came together and produced some memorable music 
making. The aforementioned young man drew the attention of the governor who 
personally congratulated him on his contribution to the project and we all felt how 
instantly that young man’s confidence and self-esteem suddenly burgeoned.  
 
HMP Springhill was the first open prison we have worked in and that presented new 
challenges: the men are free to come and go. Would they stay with the project? 



 

 

Everyone did, and produced some wonderfully 
creative work. The final ‘concert’, which was 
extremely well attended, drew high praise from all 
who came, in particular from the Governor, Jamie 
Bennett, who wrote:  
“I attended the performance at the end of the week, 
which was very impressive.  You had clearly drawn 
out the creativity and talents of those who took part.  
I also appreciated the multi-cultural dimension of the 
music. 
 
It has been a real pleasure to see your work after 
hearing about it so many years ago.  I hope you 
continue to inspire people in prison for many years to 
come.  I also hope I will have the opportunity to host 
you again.” 
 
HMP Leicester is another old building, purpose built in the 19th century, but once 
again we worked in the very congenial atmosphere of the chapel. On the first day 
there was a lock down and we feared that the whole project might be aborted but 
thanks to the insistence of the Governor, Phil Novis, and his belief in the importance 
of the project, we did not even have to sacrifice one session. This was one of the 
best-supported projects we have ever undertaken and for that reason one of the 
most successful. We were joined by John Row, poet and storyteller, with whom we 
have worked on many projects in the past in HMP Blundeston and Wayland, and 
also Alistair Fruish, another writer. Both John and Alistair have worked for years as 



 

 

writers in residence in various prisons and are well 
acquainted with the vagaries of the system. They both 
worked very hard to ensure that the project ran smoothly. 
The support from Phil Novis was really outstanding. Here 
is a man who genuinely believes in the importance of the 
arts in education and rehabilitation. After twenty-five 
years of working in prisons where for the most part we 
have had to convince and cajole here was someone who 
really understood what we are trying to do. His 
engagement with the inmates was palpable and he even 
took part in the final sharing, determined to join in as 
many of the activities as possible. We look forward to a 
return visit next year!  
 
A measure of the impact of some of our prison work was 
much in evidence in our 25th anniversary public concert 
which we held in the Jacqueline du Pre Music Room in 
Oxford. Three ex-offenders joined us on the platform, one playing the Londonderry 
Air on his trumpet while we accompanied, one singing ‘Roll over Beethoven’, also 
with accompaniment, and all three speaking to the audience about their 
transformative experience of the music projects while in HMP Grendon Underwood. 
This was indeed a moving performance at a profound level, deeply felt by all who 
attended, and a celebration to remember.  



 

 

Waving Hello  
In recent years OCP has developed a close working relationship with the 
education department in the Ashmolean Museum. The museum was an 
important inspiration for a major project, ‘Waving Hello’, which began in June 
2016 and will complete in June 2017. This project was the brainchild of myself, 
Isabel Knowland (author of this report). Several events contributed to the idea 
of a large-scale cross-arts project on the theme of migration. In 2014 my 
mother died after a spell in hospital where she was beautifully cared for, and 
where I could not help but notice that every single member of her nursing team 
was a foreign national. Concurrently, with the launch of the Brexit campaign, it 
seemed to me that there was an undercurrent of racism and nationalism which 
seemed to be gaining legitimacy. Then one day in the Ashmolean I had a 
realization that if it were not for trade and travel and exchange of ideas the 
museum would not exist – nor indeed would a great deal of Western art. 
Hence the idea for ‘Waving Hello’ was born. We would involve schools, 
refugee groups and Campsfield Immigration Removal Centre, and attempt, 
through art, music and words to celebrate our diversity. The mission statement 
of Waving Hello is: 
 
Migration across the world is a key component of our past, present and future. It 
forms the tapestry of human life. 
People move for a multitude of reasons ranging from the need to survive to the thirst 
for adventure. 
Together, using images, music and words, we will share our ideas and experiences 
to show that there is far more that unites us than we ever imagined. 



 

 

Thanks to funding from the Patsy Wood Trust we embarked on the biggest 
project OCP has ever undertaken, involving the Ashmolean, 4 schools, 
Refugee Resource, BKLUWO, Asylum Welcome, Campsfield IRC, Freedom 
from Torture and seven artists. This will culminate in a large-scale community 
art installation in Bonn Square in June 2017.  
 
To date we have completed 8 week projects in three schools at the Blackbird 
Academy Trust on Blackbird Leys. Each project started with a visit to the 
Ashmolean Museum looking at the Silk Road, and the Indian and the Islamic 
galleries, and from that initial visit we composed songs, wrote poetry and 
made art. The project finished with a sharing of all three schools together – 
quite an organizational feat with almost 100 children taking part! The 
response from both teachers and children has been wonderful and the 
quality of the work produced outstanding – particularly given the pressures 
that some of the teachers are under. One child said ‘I used to hate going to 
school but since doing this project I really enjoy it’.  
 
We have now embarked on a similar project at Buckland Primary School and 
will involve Ugandan refugees who will share their stories with the children. 
We have also held a wonderful story-telling and music session with the women’s 
group from Refugee Resource which ended with all the women bursting in to song – 
a memorable occasion!  
 
Campsfield IRC is always challenging. The men are depressed and anxious about 
their futures and are often called away to speak with their legal representatives. But 
music and stories can help lift people in to a more positive frame of mind and can 



 

 

stimulate discussion and positive interaction. 
One such session was unforgettable: a 
young man who told us he was studying for 
a PhD in England, was taken at night and 
put in a prison cell. In the cell he saw a 
notice about prisoners. He told himself that 
he wasn’t a prisoner, that you are only a 
prisoner if you believe yourself to be one. He 
then proceeded to give an eloquent speech 
about the necessity for the other men in the 
room to leave Campsfield not with hate in 
their hearts but love, because without love 
the world will is an impossible and 
dangerous place. Rarely, if ever, have I ever 
heard such a passionate, articulate and 
dignified discourse, worthy of Martin Luther 
King or Barak Obama. In the room was one 
of the guards, a master drummer from 
Zimbabwe, and when the young man sat 
down the guard, who was choked with tears, 
made another equally passionate speech in which he said that he had waited for 10 
years to hear these sentiments expressed in Campsfield, and he re-iterated the 
message of love and hope. This was a session that none of us artists will ever forget 
– and this is what music, stories and art can do. 

 
 



 

 

Children and Older People 
Intergenerational projects are always very rewarding. Older 
people have wonderful memories that they love to share and 
children love to hear them. We delivered one such project in 
Islip with a class from the primary school and a group of older 
people. We worked with a poet, Pat Winslow, with whom we 
have worked on so many projects, including ‘Waving Hello’. 
The theme became the Haiku and soon both groups were 
writing away with imagination and gusto. Some of these we 
turned in to songs, and a large- scale group poem became a 
large-scale improvised piece.  
 
In Sheepscombe Primary School, Gloucestershire, we 
revived an old favourite – a project about environmental 
issues. The children learned songs such as ‘Rubbish Waltz’, 
‘Re-cycling Rag’ and The Rainforest Calypso. They danced 
dances such as the Bee Dance, and made instruments out of 
waste material, creating a large-scale improvisation about a 
journey to the rainforest. This sort of project is a wonderful 
example of how children can learn about the world through 
music in a way that is stimulating, thought-provoking and 
enjoyable at the same time, and therefore likely to remain 
memorable in a way that academic study might not. 
Unfortunately current government policy fails to recognize 
this and whilst children are learning many facts and figures they are not necessarily 
developing their creative imaginations, to the detriment of their overall development.



 

 

Concerts 
OCP was originally formed as a performing group with an 
emphasis on healing. Over the years this balance has 
subtly changed to a healing group with occasional 
performance. However, because we are all trained 
performers this aspect is very important as it validates 
our skills. So to be part of the Rural Touring Scheme, 
‘Live and Local’ is an experience that we cherish and 
look forward to. The latest tour, which took us to various 
villages in Warwickshire, Staffordshire and Lincolnshire 
was as usual highly rewarding with village halls packed 
with enthusiastic warm and generous audiences. We 
loved it! At the time of writing three more such tours are 
in the pipeline for next year.



 

 

 
 
 
 

 

 

 

 

 



 

 

 
 
 
 
 
 
 
 
  

Funding  
As always we are deeply indebted to our funders who have supported us and without whom none of this work 
would be possible. Our grateful thanks go to: 
 
The Mary Kinross Charitable trust 
The Patsy Wood Trust 
The Helen Roll Charity 
Oxford City Council 
 
And of course all the Friends of OCP who give so generously, together with the Trustees whose support we very 
much appreciate. 
 
Isabel Knowland 
 



 

 

Incoming resources Unrestricted 
funds £ 

Restricted 
funds £ 

2017 Total 
£ 

2016 Total 
£ 

Voluntary income 19,735 82,345 102080 47,607 

Merchandise sales 184   184 688 

Investment income 54   54 93 

Performance fees and ticket sales 5,164   5,164 4,590 

Total incoming resources 25,137 82,345 107,482 52,978 

Resources expended         

Cost of goods sold 126   126 876 

Costs of generating voluntary income 1,057 5,223 6280 4,349 

Charitable Expenditure 3,666 54,572 58238 43,813 

Governance Costs 1,513 400 1913 2,209 

Total resources expended 6,362 60,195 66,557 51,247 

Net (outgoing)/incoming resources 18,775 22,150 40925 515 

Fund Balances brought forward at 1st May 
2016 

-12,800 16,017 47,811 52,443 

Fund Balances carried forward at 30th April 
2017 

39,161 9,165 48,326 47,811 



 

  


